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“Sometimes, without even knowing it, we visit places 
as far as our mind can dream, and we blissfully lose 

ourselves in forests of words, mountains of memories, 
and infinite oceans of hopes…”

Study I 
on Arpeggios

Thinking about faraway worlds
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Prose: in latin, the female form of the adjective 
“prosus”: that goes straight

Study II 
on Scales

Prose
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Mετέωρος: up, in the air

Study III 
gli accordi ribattuti

Mετέωρος
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* Lift the barre from the first string while continuing to hold the others
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“Above the marble of the walled city, some 
birds flew, and in the evening, swooping 

down and going back in the whirlwind, they 
caressed the sky making it blush.”

Study IV 
on Shifting

Birds
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“The one who dances walks on water and into flames”

(F. Garcia Lorca)

Study V
on Accents

Indefinite Dance
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“At sunset on Viareggio’s beach, they were silent with 
their eyes fixed on the horizon:  both didn’t want to 
lose the moment in which the sun dives into the water 

and the last ray becomes green.”

Study VI
on Melody

Serenade of the Sea
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“Even the sun and the moon, eternal lords 
of opposite worlds, sometimes decide to 

live together in the same sky”

Study VII
on Harmonics

Contrasts



& 8
6

Ï

j
Ï2 Ï1

j
Ï4

e= 82

f

Î . ä â#3 â#2

Ï2
J
Ï4

.Ï1

.á0

Ï
J
Ï1

.Ï1 Ï2 Ï

4

Î . ä â2
â3

Ï1
J
Ïb4

.Ï1

&

5 .áb4

Ï
J
Ï1 Ï0

J
Ï#1

Î . ä
â3 â#2

.Ï#4 Ïn3

J
Ï2 .Ï#1

.á#4

Ï
J
Ï#1

.Ï3 Ï#1
Ï1

Î . ...
ââ
â

#

Ï#1
J
Ï1 .Ï#1

4

Ï4 Ï2
5

3
4

&

Ã

9
...

ââ
â

# ...
ââ
â

.Ï# Ï# Ï .Ï Ï Ï

accel.

Ï#1 Ï#4 Ï2 Ï1 Ï2 Ï0 Ï2 Ï0 Ï#4 Ï#1 Ï3 Ï2 Ïb1

U

3 3

3 3
3 Î

j
â

â#

j
â

.ú

1
2

1

p

.á

1

&

Ã

13
ââ
â

#

j
â
ââ ââ

â

j
â
ââ

.ú
4
3
2

1
2
3

...
á
áá
Î . Î

J
Ï

1
2
3

f

Ï2
J
Ï1 Ï0

J
Ï3

ä
â0

â#1
.â4

.Ï2 Ï
J
Ï

&

Ã
Ã

17

.Ï#4 Ï4 Ï2 .Ï1 Ï0 Ï1
4

ä â
â# ä â

â
..

ÏÏ40 ..
Ï
Ï#3

0

ä â
â .â

..
Ï
Ïn2

0

J

Ï
Ï Ï Ï#

ä
â

â
ä

â
â.

.
Ï
Ïb

.

.
Ï
Ï

&

21 ä
â

â .â

U

.

.

ú
ú#

p

Ï# Ï Ï Ï Ï Ï

q.=82

Ï Ï
Ï

Ï1 Ï2 Ï4

F

Ï Ï
Ï

Ï Ï Ï

Study VII 

Stefano Vivaldini

Contrasts

VII VII XII

VII
VII

XII

VII

XIX*XIX* XII* XII*

* with the right hand

VII

34

& 8
6

Ï

j
Ï2 Ï1

j
Ï4

e= 82

f

Î . ä â#3 â#2

Ï2
J
Ï4

.Ï1

.á0

Ï
J
Ï1

.Ï1 Ï2 Ï

4

Î . ä â2
â3

Ï1
J
Ïb4

.Ï1

&

5 .áb4

Ï
J
Ï1 Ï0

J
Ï#1

Î . ä
â3 â#2

.Ï#4 Ïn3

J
Ï2 .Ï#1

.á#4

Ï
J
Ï#1

.Ï3 Ï#1
Ï1

Î . ...
ââ
â

#

Ï#1
J
Ï1 .Ï#1

4

Ï4 Ï2
5

3
4

&

Ã

9
...

ââ
â

# ...
ââ
â

.Ï# Ï# Ï .Ï Ï Ï

accel.

Ï#1 Ï#4 Ï2 Ï1 Ï2 Ï0 Ï2 Ï0 Ï#4 Ï#1 Ï3 Ï2 Ïb1

U

3 3

3 3
3 Î

j
â

â#

j
â

.ú

1
2

1

p

.á

1

&

Ã

13
ââ
â

#

j
â
ââ ââ

â

j
â
ââ

.ú
4
3
2

1
2
3

...
á
áá
Î . Î

J
Ï

1
2
3

f

Ï2
J
Ï1 Ï0

J
Ï3

ä
â0

â#1
.â4

.Ï2 Ï
J
Ï

&

Ã
Ã

17

.Ï#4 Ï4 Ï2 .Ï1 Ï0 Ï1
4

ä â
â# ä â

â
..

ÏÏ40 ..
Ï
Ï#3

0

ä â
â .â

..
Ï
Ïn2

0

J

Ï
Ï Ï Ï#

ä
â

â
ä

â
â.

.
Ï
Ïb

.

.
Ï
Ï

&

21 ä
â

â .â

U

.

.

ú
ú#

p

Ï# Ï Ï Ï Ï Ï

q.=82

Ï Ï
Ï

Ï1 Ï2 Ï4

F

Ï Ï
Ï

Ï Ï Ï

Study VII 

Stefano Vivaldini

Contrasts

VII VII XII

VII
VII

XII

VII

XIX*XIX* XII* XII*

* with the right hand

VII



&

½CIII25
.Ï .ÏÏ0

0

Ï0 Ï0
Ï1 Ï2 Ï0

.Ï
ä

Ï3 Ïb1Ï0 Ï0 Ï0 .Ï#2

Ï4 Ï4 Ï1 .Ï4

.Ï Ï

Ï1 Ï3
.Ï ä

Ï3 Ï1Ï Ïb Ï3 .Ï#2

&

29
Ï3 Ï#1 Ï1 .Ï1

.Ï

Ï

Ï2 Ï4
ä

Ï4 Ï2 Ï4 Ï1 Ï3

.ú3

ä
Ï3 Ï#1 Ï4 Ï1

Ï4

.úb2
ä

Ï3 Ï2
Ï#4 Ï1 Ï3

.ú1

&
..

Ã

33
Ï
Ï
Ï

Ï
Ï
Ï

b
#1
2
4 Ï

Ï
Ï

Ï
Ï
Ï

Ï
Ï
Ï

Ï
Ï
Ï

Ï
Ï
Ï

Ï
Ï
Ï

Ï
Ï
Ï

Ï
Ï
Ï

Ï
Ï
Ï

Ï
Ï
Ï

Ï
Ï
Ï

Ï
Ï
Ï

Ï
Ï
Ï

Ï
Ï
Ï

U

Ä

ââ
â

#

j
â
ââ ââ

â

j
â
ââ

.Ï .Ï

e= 82

p

...
á
áá
Ï

J
Ï Ï

J
Ï

&

Ã
Ã

36
ââ
â

#

j
â
ââ ââ

â

j
â
ââ

.Ï .Ï

...
á
áá

ä
â0 â#2

Ï
J
Ï Ï

J
Ï

â3 â0 â#2 .â3

Ï
J
Ï Ï

J
Ï

.á#2

Ï
J
Ï Ï

J
Ï

&
..

Ã

40

1.

ä
â#1 â2 â0 â1 â2

Ï
J
Ï Ï

J
Ï

.â0 .â2

Ï
J
Ï Ï

J
Ï

2.

ä

Ï Ï2 Ï3 Ï0 Ï2

.ú

ÏÏ
Ï
Ï
Ï

H Ï
Ï

Ï1 Ï2 Ï4

p

q.=82

f

&

½CVII
44

.Ï .Ï3Ï Ï
Ï

Ï1 Ï2 Ï0
.Ï

ä

Ï3
Ïb1Ï Ï

Ï .Ï#2

Ï4 Ï4 Ï1 .Ï4

.Ï Ï

Ï1 Ï3

.Ï ä
Ï ÏÏ# Ï Ï3 .Ï

Study VII 

VII
VII

XII

XIX*

35



&

½CX ½CVII

48
Ï2 Ï4 Ï .Ï2

.Ï

Ï

Ï1 Ï3
.Ï .Ï

Ï

Ï Ï Ï Ï Ï
ä Ï#3 Ï4 Ï1 Ï2 Ï4

.ú

.� .�â â
â

â
â

â

p

&

52 .áâ
â

â
â

â
â

.� .�â â
â

â
â

â

.áâ
â

â
â

â
â

.Ï .Ï2Ï
Ï Ï

Ï
Ï1 Ï#3

F

.Ï
ä

Ï ÏÏ Ï Ï2 .Ï#1

&

57

Ï1 Ï0 Ï3 Ï0 Ï2 Ï0
.Ï2 .Ï3

Ï1 Ï0 Ï2 Ï0 Ï1 Ï
.Ï#4 .Ï4

Ï1 Ï0 Ï2 Ï0 Ï# 4 Ï2

ä

Ï2 Ï0 Ï0 Ï2 Ï0
.ú3

j
Ï3

Ï#1
Ï Ï Ï Ï

.ú2

rit.

&

62

Ï1
j

Ï#3 Ï1

j
Ï4

.ú

e= 82

f

Î . ä

â#3 â2
Ï#3

J
Ï4

.Ï1

.á0

Ï
J
Ï1

.Ï1 Ï2 Ï1

4

Î . ä
â2

â3
Ï1

J
Ïb4

.Ï#1

ä â
â# ä â

â
..

ÏÏ# 4
0

..
ÏÏ01

&

67 ä â
â .â

..
Ï
Ï1
0

J

Ï
Ï Ï1 Ï#3

ä
â

â
ä

â
â.

.
Ï
Ïb1

0 .
.

Ï
Ï0
0

ä
â

â .â.
.

ú
úN2
0

ä

â#3 â0 â0 â1
â0

.ú2

libero

p

&

Ã

71
ââ
â

#

J

â
ââ ââ

â J

â
ââ ...

á
áá

ââ
â

#

J

â
ââ ââ

â J

â
ââ

.

..
á
áá

â
â â â

2
2

5

3 4 2

¹

â
â â

â

2
2

6

3
2

1

â â â#
â

2 2

4 3 2
1 .á

1

Study VII 

XII VII

XII XII VII XII

VII VII
XII

V
VII VII XII

XIIVII XII

VII
XII XIIXII

XIIVIIVII VII
V

36



“The noisy Nymph, who has neither learned to hold 
her tongue after another speaks, nor to speak first her-
self, resounding Echo, espied him, as he was driving the 
timid stags into his nets.  Echo was then a body, not a 
voice; and yet the babbler had no other use of her spee-
ch than she now has, to be able to repeat the last words 
out of many”

(Ovid, Metamorphoses) 

Study VIII
on Polyphony

Echo
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“He had been up to the highest mountains and down 
to the sea, but when he came back to the river, his river, 
he heard the same sound as always, the same incessant 

mumble of laments that move sweet memories”

Study IX
on Polyrhythm

Return to the river
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“Passacalle: from pasar “to pass” and calle “street”
 

Study X
on Ornaments

Passacalle or the story of a traveller
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